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during the fulfilment of the Eleventh of St. John, in the sec-
ond woe of the Apocalypse, in the loosing of the devil for
three years and a half. Afterwards he shall be chained, ac-
cording to the Twelfth of St. John, and we shall see him
trodden down as in this picture."

In the centre is the usual group of the Nativity, while
right and left kneel the Magi and the Shepherds with.angels
pointing out to them the miracle. On the pent house roof and
in the sky angels sing the Gloria in Excelsis, and dance hand
in hand swinging olive boughs and crowns in their joy. In
the foreground devils crawl away to hide in the rocks, while
rejoicing angels fall on the neck of Savonarola and his two
companions, "the witnesses slain for the word of their testi-
mony." Ths picture not only shows how deeply rooted was
the memory of Savonarola in Botticelli's mind, but also it
and its inscription testify to what was the condition of crime
and vice which ran riot in Florence in these years, when
Cambi tells us that "citizens who sought redress in the law
courts were frequently stabbed in the street the next night,
judges pronounced iniquitous sentences, and there was no
reverence for holy things or fear of shame."

After this date Botticelli became too infirm to paint; he
died in 1510, at .the age of sixty-four, and was buried in
his father's vault in his parish church of Ognissanti,18

Although Perugino belongs to Perugia he painted for so
many years in Florence, where all his best work was done,
that he is always classed with the Tuscan school. When he
died in 1524 he was almost the last19 of that great school
which had given to Painting its re-birth and had led the way
in that art for over two hundred years; Ruskin considers
Perugino the culminating point of the Tuscan school of
painting.

Having spent three years in Florence as the pupil of
Verrocchio (1479-1482), and having executed various works
there in the years 1486-1491, Perugino in 1492 set up his